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v8 5W900 
Size: Height 130 mm 

Length 320 mm 
Width 60mm 

Description : Crossbar: Rectangular, curved and flattened at the narrow 
ends. 
Lugs: None. 
Legs: Two rectangular pillars decorated at the front and the back with 
vertical pleats gisected by a raised rectangle. From the top of one leg 
there extends at right angles a carved head on a thin, flat neck. It has a 
headring, ears and a nose, carved in relief, incised circles with central dots 
form the eyes and a slit indicates the mouth. Below the neck is a flat out­
wardly curved piece. On the other side there is a series of five triangular 
protrusions. Between the legs is a flat piece carved to form linked open­
work rectangles decorated with random incised circles with central dots. 
Comments: Mrs. L. Jaques, widow of the collector, stated that this piece 
shows Arabic influence. 

/i1s 501901 

Size: Height 135 mm 
Length 285 mm 
Width "50mm 

Description: Crossbar: Rectangular and curved with flattened, blackened 
ends. 
Lugs:None. 
Column: Four rectangular, pleated legs, joined on outer sides by narrow; 
rectangular vertical bars, pierced at their tops, and on the inside by a flat 
piece carved to form a row of circular openings above three rows of 
roughly square openings. The whole column is blackened. 
Base: Two flat rectangular bars join the front and back legs. 
Comments: Like 50/900, this piece is said to show Arabic influence. 

v 116 501902 

Size: Height · 110 mm· 
Length 295 mm 
Width 65mm 

, . 

Description: Crossbar: Rectangular, straight, and dec~rated . at .the n°ar-
row ends with three rows of squares carved in relief. · · · ·· · · • 
Lugs:None. 
Legs : Three, namely two rectangular blocks at sides decorated at front 
and back, with two vertical grooves below a horizontal groove, and one 
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rectangular block at centre decorated with two vertical rows of raised 
rectangles at front and back. 
Comments: This piece was classified as Swazi or Zulu. 

177 59/2112 

Place: 
Tribe: 
Date: 
Source: 
Size: 

Elim. 
Swazi. 
c. 1930. 
Loaned by the Swiss Mission, Elim, 1959. 
Height 135 mm 
Length 270 mm 
Width 55mm 

Description: Crossbar: Rectangular and curved on top, rounded on bot­
tom. Decorated at sides on top with a rectangle carved in relief , at the 
front with one row of incised and blackened down-pointed triangles, and 
at the back with two similar rows. 
Lugs: One short blackened cylinder suspended from centre of crossbar. 
Legs: Two, pleated at frontJnd back, and indented at sides. From the 
outer sides at the top protrude small "L" shaped pieces. 

178 7412610 

Place: 
Tribe: 
Date: 
Source: 
Size: 

Swaziland. 
Swazi. 
c.1910. 
Donated by Dr. G. Theiler, Pretoria. 
Height 120 mm 
Length 435 mm 
Width 60mm 

Description: Crossbar: Rectangular, slightly concave at top and rounded 
at the lower side. 
Lugs: One blackened cylinder pendant from the centre of the crossbar. 
Legs: Two rectangular blocks, blackened and pleated at front and back. 
Small "L" shaped pieces protrude from the outer sides at the top. 
Comments: Collected by donor's brother in Swaziland t. 1910-1915. 

179 79/27 

Place: 
Tribe: 
Date: 
Source: 

Unknown. 
Swazi. 
c.1970. 
Donated by Marievale Mine when they closed down their 
own Museum. 
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Ellt'I 
SENIOR MEDI CAL SUPERINTENDENT 

DR. P.H. JAQUES 
TELEPHO NE: 

ELIM HOSPITAL 01526-63201 
FAX NO. 01526-63160 

1993/04/14 

Mr C. Till 

Director 

The Johannesburg Art Museum 

Klein Street 

Joubert Park 

2001 

Dear Mr Till 

(FOUNDED 1899) P.O . BOX 12 
ELIM HOSPITAL 0960 
NORT HERN TRANSV AAL 

While sorting some of our old papers, I came across these notes which my 

father made for a lecture which he gave on Shangaan hea dr e st. 

I thought they might give some information regarding the provenance of 

some of the headrest. Unfortunately, some of the photographs have come 

unstctt_k and some have been lost but hopefully, some use can be made of 

them. 

I also have a monograph with illustrations of the collection of headrest $ 

originating from the then Belgium Congo. This collection is, as you 

know, housed in the "Musee de l 'Homme in Leuven 7 Belgium". If you are 

interested in having these, I will try to bring it down with me (it is 

quite heavy) when ~l!!!T next come down to Johannesburg. 
-u.JP 

With best greetings. 

Yours sincerely. 

DR. . H. JAQUES 

pp: SENIOR MEDICAL SUPERINTENDENT 

/hjb 
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'.i.11 e use of bead - rest ~ is ver y an cient . The Egyptians aJ ready 

sle9 t on t he~ .lumerous specimens of these have been found, 

of various kinds, from.the very simple cnes car ved out of 

v;ood, to the beautifully decorated p i1101;,r. · of ivory and 

:ol d belonsinrr to the r · -.in gs . 

It is a remarkable thing to see how the head - rests hav e 

spread rieht through the continent from 1orth to South, 
Q 

through t~e trmendous distances of space and time . l have in 

my collecti on a s:9ecirf'en from the Valley of Y:"ine:s ; some 3nr '.J 

years old, whic h is not very different from tre head - rests on 

v;hich stilJ s eep to - day some of our South African Nati ves. 

I an not in a pos ition to discuss the extent of diffusion 

o ~ tr se rillows throu.;;,h Afr iCPa. It v·il 1 be enough to memtion 

th, ,t the " n:us ee du Con :o belge '' has :published an album of 

photoe rc1phs of head-reqt.8 f:rJ· ·1 the Belg ian Con go . The head -

res s aJ so exist e"T!ong tbe tribes . of . rortrern Rhode, ia and 

P. /i .A.Tbe ShH:n.o;aan, the Swazi and the Zu1u hHve them, B. t:hough 

I h:=we rot been __..ble to ascertain to what exterit the Zulu still 

use them. 0n the oth e r hand, t h ey seem to be to t ally absen t 

ar1ong the Sot ho tTibes. 

The ,resent collection consists a l most exclus i vely of 

Shan _a n (Tone ·a ) he .d-rests , which h ;ve been ?-ath ered in tbe 

ex<:J.ctly, they a:re ound among the Nguni a11d Sh?ngaan sect ions 

of the tribe, whic:b.. im.'71.i.s;r~ted fr om P.E.A. after the d-cotr11i:hl 
in I 895 

nnr,j_'1.i l a.tion of 1Tgune;uny3,ne ' z empire 4. The Hlan.e;anu section 

,.~·hich has bePY! i·n t1' 1P Tre.r,ClV"'Pl for a loriger time, noes not 

seen to :bave t"l-iern' apart fro m a few exce::Jtions w"l-iich 1.:my be 

d'1P to the nei2;hbri1Jr i.n_: influences. 
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Ve Gh:-.11 ~ee H1a.t the Swazi ·n- 1 11 Zn.J u ·have a different type 

of heed-r<=>:ct. I would H e1 efore SU( Fest that the V8riet:r of 

±:hR :rum±~ n \~~ Rt·ane;aan desi2;nf' is due tci tl1e f,3,ct that 

l{::;unguny2.ne and hi:;, ~")eor)le were inuc}, iYJ contact with the 

Ndau and ;(,yu{ other tribes north of tr1e Sabie River, 1, 'hich 

f'eei11 te have su::_,erior artistic c)fts. Frequent intermarriaze 

trJolr -012ce with the women of tt~ese tribes, and t~1e .i>Jdau lan ­

[;1.H.l.[:;e is Ptill s~~oken by a number of them in tbe Pilcrim's 

Rest :;)istrict. . 
~C6"M I.A\a a 

Tl e head-rest s a.re ceJ;"'ii n~ very scarce nowadys . OnJ_y a few ,. 
onJ.y 

old nen c•nd V101r1en still possess one and tbey "'very reluctantly 

coDRent to part with it . At their death, the head-rest is 

not kept by their heirs, but is, a.ccordinc to Native custom, 

buried in the ~reve , with the other personal belongings 0¥ 

tJ,e rleceased. A.P. few new head-rests are beine; ·>J.ade, the nur1-

ber of those in existence is ra~idly vanishing . 

Tl ere are stiJ 1 however, a fev; artiso.ns w}10 cnrve these 

:;: illov,s, but they work only very occasionally. '.Che demand 

is decreasing, and even if it were ~reater, the craft would 

l~irdly allow a Man to ma~e a living out of it, under modern 

concU tions. l·_ e;ood number of the pillows stil 1 tur11ed out 

;:_ re for Euro~1ea:n consumption, ~ t;::f; sold as curios, but tl,ey 

are carved out of chea~ soft wood whic~ is ranidlv destroyed 

by borers, ,~ereas the o1d head-res U ,ere msde of the various 

kinds of jQx:ti:.xR hard or semi-h:-:3d ::.ative timber, to i;;l ich 

time only brougbt a beautiful lustre . 

The c.!}ian:;cen do not poseess an artistic ,_::enius com ­
AfricaYl 

jJarable to that of some of the .,.est Coast or '.Jentral ,., .ative 

trihee, where the influence of 1-iigher civilizations has pro -
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bab1y been at ;,;ork. T:tey have not evolved a plastic art such 

t~ R the bronze fii::;ures of the Benin, the wonderful ·na.R rn und 

cculptures of tl e Congo . .. evertheless, t, ey are t_.ndoubtedly 

endowed ,.'Ti tn a re1.1arkable ~ift for decoration .... i, ·t•ich is too 

often icnored, and vlich has not been able to express itself 

rufiiciently on account of the circumstances created both by 

the unsettled life and low economic level of the tribe, and 

by tl1e disturbins ir,11;act of Euro_pea a civilizati:m. 

It is hoped that this collection of pillows , as well 

as otl,er examples of decorative art which m~y be published 

later on, wi11 help to bring to litht t-.._e talents dormant in 

tie soul of this, and no doubt , of otLer ~;uth african tribes. 

It ii=, trougl·Jt that tLis collection ,,.ill particularly 

interest the student of orne,nental coin-nosition, may he be 

kuronean or ~ative, and t1at it will ~rove a source of ins-

01iratio11 to t:nose wl.,o seek desi0·ns o,nd patterns representative 

of Son ti ~\ .. frican .0antu a.rt. 

'::.r,at strikes tne c::..ttention in t.Lis collection, is the 

extraordinary variety of designs. lhe richnes~ af artistic 

imac:inati . .Jn tl' us revealed is so .ttt more rerr.1ax·l{able tl1at the 

creators of these rat terns cUd not a. :-arently have r1uch oppor ­

tunity fo!' comparinb tr eir compositions . A Eur.;,,ean ,::..rtist 

c&.n study tLe collecti::ms of a 1.mse0.m :Jr the CJl ~ective \,ork 

of a mc .• stcr. : e c::u1 both e;11~ic_ and diversify ~.is talent by 

t:.c ·)b:::-crYu.tion 0f tLe model::: C.is}la:red. e is tr 1.,_s en[..., ,le':... 

~o :c::nr~ :.t}:EX i r.i ta te the bes L achieve.nents and , Lt tLe same 

~ime, to ;ive life to new creations, a.ii'ferent .._'rum t:Cdse al ­

reu.c~ .. ::,r in ezietence. I e reciHves 2.n inspi±ation 1,,hic11 preserve$ 

l•iri1 from reJ)eti tion c:.nd duplication. 

:one of these f~cilities e xist amons our Qouth 

Africc.n tribee. T. e!='P n2ttern~ J:1ave co'Tle to 1 ife here and tlier ~ 
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lwphazH r dly , e.s tl~e ·v,ind o±' artistic c reati·::n olevr. 'l'bere 
~ re 

t\ 
j;:s- and ti. ere were , no echools tr is art was 4 tu, llt . rim artisans 

" 
, ere in no way special i zed or distinpuisl ed from the rest of 

tne t r i be . nhe y v,er e only pa r t - time workers, r.)roducing tJ:1eir 

', ,o dB noy; and tr en, under tt 1 e ur :::·e of a -olayfu l inspirat i on 

or of eco110nic necesui ty . x:kRy:x::w.KxE Vie wou.ld ca 1 l t11.em 
,, 

LI 
. ..... ,..,ateurs, - un.les~ we shou l d ea] l tl er1 :r:eal <".irtists, ti1e 

instru~ents of an i.npersonal creat i ve force . A nan wouJd be 
trc.n~;r.litted frorr a1' 'r 1 .nowri tr~'dition 

~ble to c~r v e on1y one or two Latterns A. ~ven to - rlqv, a man 
I tLo ,._.,, 

0_5,.w ,' C,\. Me( .. y·i1 1 S"'V ~ Tr is kind of )i1101g I can do' b··_+.A'-Yl)V.' tLat one I . 

J ,1 V 
{ 1,\)-t +t vi' I o~i 2. nsJ.i f' i ti v i. II T: U!=: t1~e indi v ic! 1al contrib·1tion ' the 

rersonal creative elenen t , seems to be very sMall, and tl1ese 

desis~s e~~ear as~ e cr ude , instinctive and apontaneous 

errcr, .. :) r.~·-fro 1r tlie darkness of e, rrys t e rious :rc:tst . 

- Cl- X -o - X -o - X - o-

Tl1e visitor ,lo v,anderr. t•r 1)u 01"' the krulc of "':.:intu r·eo~1le 
VP1'Y 

,·ill vsuri,1 y be struc}: by t 1 e ,1p:·irnitive s~ ,ect of everytLinz. 

· e sec~ mostl~ ~ant ,overty un•ttractive ways 1f life. ~d 

~, ·ce'1 ~r, in tbe r1idst of the unti.dine!';r; and squalor of t 1· e 

be.:t·ty, y·tjc,,_ rill thrill his v:ho J e bein,3; with tr1e deJ.i_;llt 

trmt is ·iven 1,y the viflion of 1-erfection . It J1ay be t}rn 

cc,l ourf1,.1 :~1rwy of be&.d- v;ork, the c:;:ciuisi te for 'l of a water 

~ot, the h21~~ce~ of ~ carve~ head - rest, or t~e bold pattern 

cn'T:..'verl on 2 c"-'1 ~h~ p,J. or a enuff box. r it :ri1ay be cl so tr1e 

··race of peo·0::i e drmcinc;, ynv.nc l nd old, e'::pre~ :s _n::· the rnnder ­

ful rythr1 v,1' ... icr, under l ies i:ative J ife and v:·hic11 here and 

tl ere e·1errei::, tel'ine; the sha 1Je of a humbJ e but ·beautiful 

object of art . fie c0ntr~Rt witl tte ~iserable and ~itiful 

eettine; fins t:'r1e leert of tre viQitor wit vnnaer Bt t11e 

• 
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±rY~±:tN in.visio]e wor 1d of bceuty, virich no m· terial cal.,se 

c· n e~,"'·-~· in? 1 fr ence i_f nJt fro.n t},e divine srarl<: srnoulderin.'; 
• I -

t 
in t}e soul of every creature cc,-·1ea 11an, vl1c1,ever lis colour 

A 

Jr l i~ ',ente,1 develo.,,..nent 'ilay be. I 
Ton. ~loriou 0 8nd wre~cted, 

Dc1 rtr 1 'rer nf tv;o neturer., rmce ej;_bete_ , as Sc,.yS Pasca1. Tet 
r 

us reet v,i tl. reverence and -p;_;_ i se every man if est a tio11 of the 
~ 

he· veni.y fire v, ic 11 slu;·1bers or fl arnes within lii n and which , 

~~ ~ :~~ ,outuftle 

::.mi w l , !;1:..,, ·cc: a o.n, tl e iriK,, e of God. 

;.\s for · ........ 0°11 has a sense for val'Ltes not purely material, 

.re cc"n entertain no dJubts u.bout tLe future clestir:ies of a 

r·uce Y.': ic~. shJ•::s cud. -rro:1.i s es of artist .ic expression . 
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cnrYEHTARY. 
= -=====-=-::-== 

T 

I 8UAZI lJ/AD-ftl,f'l'S . 

The first series of he2.d-rests is Swazi. It is in -

terestirtL to observe thbt tteir desi~ns reflect the cattle 

cori1::_,lex 1;;ldcr iR ~ RO prominent a feature of Swazi society. 

Iy cattle corrolex is meant the paramount value, relicious, 

eociolocical ae well as economic, placed on cattle, so th~t 

the ~reater ~~rt of tLe life of the tribe is cantered round 

t:1ese domestic animals. 

~ I clearly shows a characterizatiJn of a bull or an ox 

1.i ti dJubJ.e 11ead. 1.I e ctov.ble head etiJ.l aprears in .r o 2, a1-

t11ou ?~. t:Le sexuaJ. ort.:o.n }-as become o. third leG . In :ios ~' 4, It 

& 5, the head has disap9eare6 or become very conventionalized, 

but t~e central orn&ment le~ves no doubt as to the real mean-
1.lJLL 

inz of tr e desi.cms . They ,. varh ti')ns oft the ori....,inal ther,c of 

All the fwazi head-reets 1 have Geen dJ not depart 

fro'TI t i!2 r;enert J. sl-.a:pe and size. They are all much l onc_;er 

tb::,n t} e C'1 c..,n,;ac n l"eed - rests. 
bein.3 

U 'f~1c structural E".na:ie An fixed, tr.e c:,rtistic 
t1l 'fft.t. cft~MA 

iLm~inF1tion ,4e,~presses itself in h.o diL:erent ways . In tl 1e 

I 

firnt 1,lflce, by d.eep flutin,?" on tre ler;s ulich eit:.er i'.b 

fc.11 s in )c..rh ;,lJel lines fro:m. tl.e top, or wr1ic_1 f 1110,r s t 1e 

cvrve of the J.f\. , aF in 1 o t1. These flutes t...'ive c,. beautiful 

rculnturc.Ll ac-1)ect, to v,hich tLe p.boto raphs hs.rdly do justice· 

In t~e FecJnd nlace, bot0 t~~ ends be~r eeometri cal desi~ns 

in ·,·' i te 8,nd bl 8.C'r, t1 e 1.ilac,: tein:_ "TOduced by burnin_:. 

_0 G is a samewl1· t n:.ore evolved form, and trie 1 )1·izonta 1 

d ec'Hc.tions on the cc11 tral. leP- seem to reve;:;,. a Zulu in-

• 
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I:1 theRe J,ead-reE:ts t.re i '1c in&.tion of tJ e er . -u S"· e-11 has 

c~erciscd itself not unJ.y in the decJr~tion of the pillow, 

but i;1 tre :orr.1 of t1.e lead - rest it:::,eJf. et 'JS ad-·.ire tl!e 

riclrees of irventiJn of t.e devices adooted far Ao]vinc 
HA>-c 

the rroblen of joinint tte A~~rtA of t}e ni11ow: the u ,per 

1 ecl:::;e on vr j_c.r· t.t·e hec 1 d rests a,nd tJ e pedestal: 

An a-:.tern,t has been 11ade to classify t}ie _ri _101.,s ·tc­

co1· 0inr: to the manner in v Eich tne difficulty has been ov.er -

C )111E" • 

;n the first instance we have rillows in m1ich the 

top ledse rests uron a sinsle broad IJiJ l ar . 'l'he sirr-.-0lest 

exc..r1..:1le of tl is is offered by i 10 I, wt~ere this su Jnortinc 

71ill:'r is a f}at --1ain rectan__:le. Pit even in this read -r est 

v·rere decoration has been reduced to - minimum, one ;,mst 

notice the tv:o kind of "erir s '' haniine on bo tli sides of the 

T~iA neculi8ri t y iP found on c 11 the niJlows wi~ 

h-crr11.3r evi exception so Uwt it would seems tJ be a tru l y 

characteristic feqture of Sh~n~aa~ styJe. 1ne c~n e~P~ l2te 

es to the ~ea~in: of these little a~pendixes, whether they 

have a rym1,olic "'igriific tion. or wriether they just have 

decorPtive v21ue. I would incline for t~e second view. 

'1'11e Shanraan t~ste cannot be satisfied witb an 

empty B-nd bare su rf ac e as in lo I . and very soon ornernental 

tr ansfo rmations a re introduced . In Nos 2 & 3 , the plain 

face is broken by hor iz ontal lines . In No 4, the stand itself 

ir :Pierced 1.•ri tl· a series of syinetrical square ~ apertures 
L re cut 

I n ~ 5, deen ne r nend icul ar srove ~ in t1e mid1 e nf the 
is tbe 

..... ectang'i!l.lar su1ynort 'r1<'l 

accident t t this orn ment i" l:..ckinr on the 
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oti,1.er side. It vra" gr!1a ently so desi.::;v:ed b:r t·1 e rf.iqt,_ 
f~YJ SV 

Vlc he.ve riere a.n examIJle of the ~ ,r:f'·, 1 13.cl< of f'V''f1P.trv 
V ,1 ,I 

m 
and 

o::.;ic 1
·} ich of'te11 char·,terizes 'il.::..tive rat terns . 

In 'o 6, t.nese curves have taken a ::.:re:1.ter devi:>loT'ne1t 
• I 

and V'i t.l thP central ho l e and h01~iz0nt"1l lines •Jn the st8nd, 

rirov i de m i tl C"'impJ .e 111.eams, an effective decorative ensemble . 

In ;-;-o 7, El cror-P forn 1.ed of 4 equa.l blocks, c-tren gllihened by 

? Plender rer!lendicu.ar c0l1~ns on eac~ side, ~r0duce a 

beautifnl effect, corvii1leted by the tv:·o o:rne•:1entaJ. ' ears '' 

: ,...,n~inc froF1 the to·) f edi e . 

I ntl e foJJo~ine ser i es, the sin~le su·rort between tLe 

~edest~l Pnd the urrer led:e hae ta·en a slantine nosition, 

~rl·ich ~gkes it necePsary to reduce its width , as in :os 8 & 

9 . The sl 2nt in 1: o IJ he: s tai{en such an an~;le as to 1r1c.1..ce it 

~ a feat of crc1ftsP1c:nPhi11, X Y 1il1en it is c,rnsidered 

tr•at. t}-,e :::i l loH is ce.rved of a sin.o.-J e pieu-e an d t] at it 

murt be stronc; enouch to bear the weight of a nePd. The ::_-,ur-

tiF1s wl-1ic11 c ·in ·be _,;i ven to t!e stand . 

I"' 1·0 I 2, tl e s1 u.nt nas tal·eL a J11.ore reasunu.ole une·1 e 

tl nn in ! o rn . 'l'l'e ~rov,es sl::.,htly outJ ined i n ~~oe 8 & 9 are 

l1ere de011ly cut 2rid R. decorative se"1i - circle is added for 

~urnoses of btlance on one side of the redestal, 8S it is 

~ so )TI the tJp led~e of ~o IO . 

• 10s I3,I4 r,., I5 ere vc=-riati-:ins on t1 e ·u1erne ·1ffuvided 
counterbc1-lonced 

o Ir TF'f ers 

<.l. t ansj_ tion to the next series, ·:·l ere tv;o rerpendicuJ.&.r 

colmms join the to::;' r&rt to the ~,eclestal . 

~-os I6,I7 r I f) a.re s:;.1Y'!_le examples of tulc style . 

An e:'sy Ve riation is offered by l in'cint; tLe tW') ')i llurs, 

as in Ilos I 9, 20,2 I & 22 . 

o lin'( betvreen t}.e two columns uflStrinee r;) ,1etimec 

Dr'.)·1ortiorn=" wricn rn.,·~e it bee" 1e an i"Tlportant struc CL1:tal and 
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fen.tu.re of t! e pi__lo,:, ar· in •• os 23, 24 & 25. In 26. the link 

is double and in :prolon ··ed 'y semi-circ1ee on b·Jt: sides, which 
In 

~.oc·s not pnrticulu:rl illlprove i tc appearance. N 2? a bette r 
of· f rmn c1..nd volumes 

b'-lance i c obt· ,i· ed, . To 2c2 is a beautiful c >m'T\osi ti .,n whe re 

the _ pc::::i ti n f curves is ric:tly underlined by t}1e deep 

paralJ el .r ve"' cut in tl e shinine black w od . 
again 

f t 1e craftsme,n splits now in t 10 the two 

vertica,l 0ollunrm. "e have a queer exem:r,J.c in No i:!9. xn .i:J•.r:te:r:e:at 

bee!! rct~,i:n rl ··i t] : in each of t' .e two lltx:bam pairs of pillars 

nnd has bccoPw a rro dncnt decor8tive e lement . _n interesting 

effect nf b~lance is obt~inc in o 3 

;\.notl:er ~ mbinati )n )f up!·i.eht , • r, ,.J.ne..:, and curves res~lts 

in pa'.tern Jo ;)2, ,fl icl tc;.kes am re elabor".te f0rm in Jro 33 . 

r_ f'(·m· .1 e se·~m J. ~: .b ll is carve,1 at tb.e bottom of the pedes tal, 

on both sidcG f th·n hP.ad-r e~t. 

'I.r .. e th ne •"Jf the t 10 ?;i 11 ars lin'·ed by several cross 

rice~' e.nd ,:,et P." t· in a cirn e uives a ver:r beautiful cwsign, 

K~ 
!) 35, T, rt1 v d. H1""~d by fire, .:i.s ~ \fd\ ._, . r0m~r~ not only 

., .ho.pc, 1:J ~t r" t· e ::_~at erns closely engraved on the whole 
? • -

surf ... ice )f t! e t. c two c 11.1.mns and the br igge . n .. e • ear '' 

1;1otif i£ -i-.1 cc..tcd ln the same anfr . a:r €ty e as tho :f rm of t he 

:)i 1 n ,. r c. t.1 e enrr"-"vin::;£i. Thi~ kind of w rlc w itld ma.Jee one 

tLi_11l: tl,.1 ... t ·,c have here the pr d11ct of r: me T rtn.ern influence 

co..-:Qare , it th same type f dee· ratj_ve w rk 011 a 35 bis, 

1..hie;h c'J 1e:3 fro_ the neir.hbour 1.} )Q f Beir,:t . 

..... n tl next :specimens, tJe two columns <ire linked by 

, , • . ., • • ' c. "'h ~ -· •-.,, 1~ a iL an c 1.ng J.' i o ;.;.;,.:;; • 1. ... _1:, nc;..lf • ..; f o ~6 LGe s t have been ins-

lied by the sieht of f rkine; branches. :lote tJ e t•i:J pcrf ect 

circlca f rmine t~e pede~tal. 
Lade 

·~0 3...., io of red timber, '·'-ilst the two verticular :pillar::. 
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and the hor i zont~l lines hE.ve b een bu r nt bla ck . 

In :Uos -39 and 40; we ht:.ve ~~ "! head - rests wh ic h r ank 

among the most beau t iful r~pec L-1.ens of tLe collection~ . The 

slender t:raco of t.he tLin black and stJinine; colu.nms of no 39. 

t: cc~l..~i:.ce J:!°' t}.e vo J u-ra.cs and the :perfect :p:ro:port i ons make i t 

r real Jbject of art . 

'l'l:c motif of t he t•ro pil 1., ,x~1 now develo1Js into a cr~ s -

double nt::i.·, ... .:lght liner:, cros2 il:~: each. otr.cr o,t a dlstan c e, 

:.,i' 

spe ci-

mGi1f; w~.0re the '1tnnd 1)f the top ledge i s c ,mp )sod of t v10 

p;_:.rt;r.::, an -:.1.1,2 cr t.nd a lower o:.1c, ..,.:hich a.re usuu l Iy exe cu t e d 



In t: E; f )lJ. ,:-in > llead-:rcst, 1Jos 45- 5'), the standf ft' 

±x c~nsicts )f 3 or ever. 4 pilJars aligned in u r w. 

In _J £ 5I E2. C.-53, an inverted. curve rec..,~·, 1.r,1on uno -
m~ ... 

thcr curve. In ros B & 52, t} e point of attach ~ io wiven ei -

th = by a r:t:i."ai"-;l t :piece ~~ by e. r; ng, which securely binds 
vex 

the t"':,o cvn.I!XJr.e s1.trfacer1. ?To 53 sh ws two curves resting on 

u hollow ... iorizonta1 cy1inde:r. , tbe curve theme being thus 

~rontcd in ~idth un in depth . 

T c mot.t:f )f :.os 54, ~§,-a/f-59 is a curve supporting I, 

2 ,3; 01· 4 pilJ..:.rs. ...he fulJ and heavy curved baoc of 54 bus 

ot:cu mad J.ic;Lter by a. square v'id in its centre . 

In No 59 'l:,n may see anotr.er interpretation of No 58,the 

curves bairi.g repli:.ced by straight lines and s ruares. We note 
i \-

.Y.1'1"'7<.:v er that trJis piJ. _ow hac 4 legs, which permits,.,. to do 

.... - -
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&11cl t e •orizonti::. 1 linef" t.a.ve been bv.rnt )lac c 

In o s 09 , :1c:. 4"', we . ave :mnr~E head-rer t 0 v }iicn ranlr 

·roto rr ';. unfortunately, does n)t brin 0 ou t enJu,11 t"lre 

slender -rcice of t e t~ in J'tck nd s i11in cJl_ .u1vis uf o ::i<::i. 

In , ;, , t'1E o ·,or,itiJn of curves c:nd st:.c:....i rt Rl~ntin line, , 

a real ob:ect of art. 

c-,"f, "'e of "n X. ( 11rr:> 4I). 1'1 l\To 42, this takes tl e for'l of 

double R+rr i~ht line~, crossine each 0t~er at a distance, 

vri thout toucning. 

The ;. sha1,e inspires :Tos 43 & 44 . The latter one is 

Cr.Jpi, and has bra::::s studs embedded on its centre. 

r cnr· vi ere the rt2::1d of the -tvi:p led..,e is C'1i'1: osed '1-"' +rn 

:~, rt", r n •we,~ ,'rid f' ~ owe1· one, \'·hicr are i.nu~-t l ly execut-ed 

i.Y C iC":+s cf c or ever I' ~1 1 1·.r"' "' 1 igm.r.i ir "I) .. 

In "T0r 5I 8 E?. & t3, · n ; "'VertE c'l curvE-- J.·cs",s U1 0n ·u10-

+ r..,,.,. 
V v 

( 

r 
Cl TV( . In 5 I P 52, t e ~oint of at:~cl 

C'tr2 · _; ~ niece or 1:n ' ri n , v .ic' SAC rPl v ', · d'" 

v O t ) c :'." c" ·c i.,.., on 

1 . ., ~ cy. 1nocr . , tr e curve t'1eme Of i.n 

n' e r-tJtif' ,f OS 54, ~b,-§6-f:9 if' a curve s ~' or·~·n r , 

? l ~ l Q ' 4 -<'"' i_ 1_ ·1 C • f' • .J. p 'u • l 1d ecv cnrvPd .... asc of E,t. r, s 

.. cc. Q.' ~ i.._;' i:;er :):r a squ&re void in . t A centre· 
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;ithout a pedeatal . 

!Ton 60 & 6I c atinue i n a crude fash i on ti~c saue i d ea as 

... o 5 , _n l l>b.ow v colt.. . .,_u"W ..;tancUng on 2 . 1nly tl.ese c olumns 

u e co t?.ic': tb.t tl e volt mes take m:;re importance t hc,,n the 

V iciC , 

'.i'h.... oht-rlJ i-,n ulc.,: 2idec of tr · u:r;,per pa.rt f 6I hu v e 

-=-"' c been ."J.Qc.e:.led into curv ·d 1 ines a,t/.,.i:1 in lfo 6S . 'Ehis 

e. 
~e- ' brid e liE. h;ecn the pi 1:r...r - li co ,.et. a Lransv r~· <lecor u -

tivo fcat.urc . .l ,.~ ~::-: __ r.::i ::'_; ... ;'"'\_r~c.~c- -i. r: t-.1·e·1 J ·..,c" 1.·n ·o ? I un -- -- \., !:' - ~.... ..~Yh• ~~ - !. ..; • ,.. ... - ·'-' I 

f :rt L'l~ tely d:.::-1 ::> d. Tl:.c bridL,c: he.i'e .as "bee.) .• beautifu l 

b lt 

~v 63 ib <l Jtl.er 1em .. e .. in 6 f t:J.e i c.-,r-m-pilJ.a r 
Thi8 t he 

1.::. 1 finde:.. ~ ."' .ri(H' prescion in ·o 54 wLose s t y le 

t.>.t1e .k., t :::e ini£c .. t >f ._,y_ t.i 

1... t. .e v t1.c.r :tand , w r.d.V'· in :To 7 "" queer Lnd unsu c­
is 

ces fLl c.1· ·at .:mt ~f tr.e sc:.,,~e ic.cc.. . :he : ilJ.oVI ( : ic:1 ""bc.,dly 

a.' · "f ''" " ) 1· ~· l c- t <,;.;,,lj.l~ 0 ,_;\.L 2 IJ •• J~ h·~ c~1.,-.lc;,I.'. IL L';,C 4. piil .... rc at the bottom, 

and t ,re~ , LBy,. 10tr ic~} ly _,lt;,Cer vu tl:e tJ_p. Is it t e modcx 

first utte ~t vf be
0

inner r the f'- nciful Y,or:i:: )rlc of an 

In ·:o 66 -r,e diz c o-ver &..;r....ir.. :::i 23, only the top :pil-

la1:s have come n arel' t ~ ach /·l er and t},c ~rid 0e has bec ome 

L flo r l' . ··~ .1.· t..nd t:bc l ···,;e1· "'t :1rey. 

no 67 is pro1a1ly thu :prJtoty:pe of I.o 68 . The top 

lec.~.L,C ~c,s been :ei:£ :u:i'id~1nt: ra i ned on a r o\; of c )lumns 11hic h ren t 

n t,b.e t\'."O u ... i....,inal bJ.c.c1rn f J?.,.in · ti..e base. .t'hrec squar e 

bloc rn form t:Le es""Cn t ic.l p·.rt f the E'V.OSt ucture, r e nr­

rc,bly "t,Cll bc.J.:;.;,necd, Of :,o .,9 . ne 11;·., Lld hG. ·clly have expected 

to find this de:;.i...,n o..:nong tLe 1 t~ncat_n, ,,ho a.re n t a race of 

st !'10 bu~1ders. 



j!he peculiarity of' Uor: ?2 .r 73 is tl1at tlJey have 4 

lees, al though tl.is does not cif,JJee.r in the photoeruph. ::.Jo ?7 

~-~------- "-.,____, 
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hac alGo 4 le ge or pillars, ,iliich however. d n t reach ta 

tl e round . Fo1;; clumsy this effort .hen c mp.:1.rcd to raceful 
- ~$ 

Uo ?2 wr ic rendc:rs ez2.ctly the same idea. 

It sees imp scible to classify·· 78. The oerpent ine 

sra e ia uni_uc nd does not scerrc re ated to Qnything else . 

.1,.0 a,, ·1 tl )t.'!1 ;.1 t:; of rea t a1'.'tic,tic v·.lv.e, is an 

extn1_ple i' ren_p-r'-~ r.a.f tnmant. h i p. ~i'hB c:-1my,lica ted curves for­

·!ilin - t _e stand ure beau.tiful ly executed in h· r · ~ d timber . 

. o ?9 is a do,.J.b1e-bcd :p.U1 ·-, ,.~}·ere me ,ill udmire 

the clear-c ut style and the :c~fcct die~oaitt n. It is one of 

t he ~~18 f the cu1 1 ecti~n. 

Jo '76 LUS the crude i .az-P :.tan : .nin1.l e.s stand. ',.his 

'" 1·Qfle
4
tpr: . r0"i..1a 1 y ;;hls 1 •~ "'..Jrth""rn influence, c.c the C:hane;c..uns 

n6"" t~~e lastic 
~ wt hcve /\ do aerlour attcm1J:-" at. repree:ent ..... ti n of ficures. 

~ros ?tl. rt ?5 ~re c -nies rr.ad1; by a <"''J'a ant\ ::.:ver f 

Bcl_::ian C:onc;o 1e~1c1--re st.r· . 'll.cy h"ve be_n included hero for the 

.... e.i:c of compa:cison . 
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Lecture delivered by Rev 'A J . • .fio • aques 

to the Fine Arts Society of Johannesburg 

circa 1941 

SHA..NGA.AN HEAD-RESTS 

The use of head-rests is very ancient. The Egyptians already slept on 

them. Numerous specimens of these have been found, of various kinds, fro m 

the very simple ones carved out of wood, to the beautifully decorated pillows 

of ivory and gold belonging to the Kings. 

It is a rema.rkable thing to see how the head-rests have spread right through 

the continent, from North to South, through the tremendous distance of space 

ann time. I beve in my collection a specimen from the Valley of Kings, some 

3000 years old, which is not very different from the head-rests on which still 

sleep to-day some of our South African Natives. 

I am not in a position to discuss the extent of diffusion of these pillows 

through Africa. It will be enough to mention that the "Musee du Congo belge" 

has published an album of photographs of head-rests from the Belgian Congo. 

The head-rests also exist 8.ffiong the tribes of Northern RhodesiA and P.E.A. 

The Shangaan, the Swazi and the Zulu have them, ~lthough I have not been able 

to ascertain to what extent the Zulu still use them. On the other hand, they 

seem to be totally absent among the Sotho tribes. 

The present collection consists almost exclusively of Shangaan (ronba) head­

rests, which have been gathered in the Pilgrim's Rest district, in the North­

Eastern Transvaal. More exactly, they are found among the Nguni and Shangaan 

sections of the tribe, which immigrated from P.E.A. after the annihilation of 

Ngungunyane's empire in 1895. The Hll'lXlganu section which has been in the 

Transvaal for a longer time, does not seem to have them, apart from a few 

exceptions which may be due to the neighbouring influences. 

We shall see that the Swazi and Zulu have a different tyoe of heRd-rest. I 

wo11ld therefore suggest that the variety of Shangaan designs is due to the 

fact that Ngungunyane and his people were much in contact with the Ndau and 

other tribes north of the Sabie River, which seem to have superior artistic 

gifts. Frequent intern1Arriage took place with the women of these tribes, ana 
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the Ndau language is still spoken by a number of them in the Pilgrim's Rest 

district. 

The head-rests are becoming very scarce nowadays. Only a few old men and 

women still possess one and they only very reluctantly consent to part with 

ito At their death, the head-rest is not kept by their heirs, but is, 

according to Native ~ustom, buried in the grave, with the other personal 

belongings of the deceased. As few new head-rests are being rrade, the number 

of those in existence is rapidly vanishing. 

There are still however, a few artisans who carve these pillows, but they 

work only very occasionally. The demand is decreasing, and even if it were 

8reater, the craft would hardly allow a man to make a living out of it, under 

modern conditions. A good number of the pillows still turned out are for 

European consumption, and sold as curios, but they are carved out of cheap 

soft wood which is rapidly destroyed by borers, whereas the olc'I head-rests 

were made of the various kinds of hard or semi-hard Native timber, to which 

time only brought a beautiful lustre. 

The Shangaan do not possess an artistic genius comparable to that of some of 

the West Coast or Central African Native tribes, where the influence of higher 

civilizattons has probably been at work. They have not evolved a plastic art 

such as the bronze figures of the Benin, the wonderful masks and sculptures of 

the Corcgo. Nevertheless, they are undoubtedly endo 1Ned with a remarkable gift 

for decoration, which is too often ignored, and which has not been able to 

express itself sufficiently on account of the circumstances created both by 

the unsettled life and low economic level of the tribe, and by tbe disturbing 

impact of European civilization. 

It is hoped that this collection of pillows, as well as other examples of 

decorative art which may be published later on, will help to bring to li ght 

the tAlents dormant in the soul of this, and no doubt, of other South African 

trib<>s. 

It is thought that this collection will particularly interest the student of 

ornamental composition, may he be European or Native, and that it will prove 

a source of inspiration to those who seek designs and patterns representative 

of South African Bantu ert. 
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What strikes the attention in this collection, is the extraordinary variety 

of designs. The richness of artistic imagination thus revealed is so the more 

remarkable that the creators of these patterns did not apparently have much 

opportunity for com~aring their compositions. A European artist can study 

the coll ect.ions of a museum or the collective work of a master. He can both 

enric~ and diversify his talent by the observation of the models displayed. 

He is thus enabled to imitate the best ac hieve ments and, at the same time, 

to give li~e to new creations, different from those already in existence. 

He receivRs an inspiration which preserves bim from repetition and duplication. 

None of these facilities exist among our South Africa n tribes. These patterns 

have come to life here and there haphazardly, as the wind of artisti c creation 

blew. There are and there were, no schools where this art was taught. The 

artisans were in no wB.y specialized or distinguished from the rest of the 

tribe. They were only part-time workers, producing their e;oods now 8.Yld then, 

under thP. urge of a pla .yful ins pirB.tion or of economic necessity o We would 

call therr "amateurs", - unless we should call them real artists, the instTU­

ments of an impersonal creative force. A man would be able to carve only one 

or two patterns transmitted from an unknown tradition. Even today, a man will 

say: "This kir1d of pillow I can do, but I do not know that one." "Leswi a 

ndzi svvi tivi. 11 Thus the individual con~ribution, the personal creative 

element, seems to be very smal l, and these designs appear as tbe crude, 

instinctive and spontaneous expressj on of the a :.0 tistic sou~ of a primitive 

people. emer3ing from the darknesE of a mysteri0us past. 

The visitor who w...,riaers throue-b the kraals nf Bantu neople will usuB.lly 

be r,truck bv the verv urimi tive aspect of ev8rything. He sees mostly want, 
~ ~ ~ 

poverty, unattractive ways of life. And suddenly, in the midst of the 

untidiness and squalor of the surroundings, his eye will catch sight of a 

thing of beauty, which will thrill his whole being with the delight that is 

given by the vision of perfection . It msy be the colourful fancy of bead­

work, the exquisi te form of a water pot, th8 balance of a carved head-rest, 

or the bold pattern engraved on a calabash or a. snuff box. Or it may be also 



- 4 -

the grace of people dancing, young and old, expressing the wonderful rhythm 

which underlies Native life and which here and there emerges, taking the shape 

of a humble but beautiful object of art. The contrast with the mi serable and 

nitiful setting fills the bea.rt of the v i sitor with wonder at the miracle of 

the apparition. Whence thi~ eruption of the invisible world of beauty, which 

no m&terial cause can explain? Whence, if not from the divine spark smoul­

derinE in the soul of every creature called Man, whatever his colour or his 

mental dev elopment may be. Man! glor i ous and wre tc hed, partal,er OT two natures, 

ani9"e et bete, PS says Pa.seal. Let us greet with reverence and praise every 

manifestation of the heavenly fire 1Nhich slumbers or flo:rnes within him ana 

wriich, out of the animal, ma.lees a Man, the image of God • 

.As for whom has a sense for values not purely mR"terial, he can entertain no 

doubts about the future dcr::tinies OT a race which shows such promises of 

Artistic expression. 
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C O M 1\1[ E N T A R Y 

I SWAZI HEATI-RESTS 

Tbe first series of head-rests is SwBzi. It is interestin.:'.: to observe tha .t 

their designs reflect the cattle complex which is so prominent 2 feature of 

Swazi society. By cattle complex is meant the paramount value, religi:ms, 

sociological as well as economic, placed on cattle, so that the greater part 

of the life of the tribe is centered round these domestic animals. 

1-Jo. I cleArly shows a characterisati ·1n of a bull or an ox, with double he~·a. 

The double head still appears in No. 2, al tb0ugh ti,e sexual organ has become 

a third leg. In Nos. 3, 4 and 5, the head has disappeare1 or become very 

conventionalized, but the central ornament leaves no doubt as to the real 

meaning of the designs. They are variations on the original theme of the 

ox. 

All the Swazi head-rests I bave seen do not depart from this general shape 

and size. They are all much longer than the Shangaan head-rests. 

The structural shape being fixea, the artistic imagination of the craftsman 

expresses itself in two different ways. In the first place, by deep fluting 

on the le g2 wbic~ either falls in parallel lines from the top, or which 

follows the curve of the leg, as in No.4. These flutes give a beautiful 

sculptural aspect, to which the photographs hardly do justice. In the second 

place, both top ends bear eeometrical designs in white and black, the black 

being produced by burning. No. 6 is a somewhat mo:re evolved form, and the 

horizontal decorations on the central leg seem to reveal a Zulu influence. 

II SHANGAAN HEAD-RESTS 

In these head-rests, the imagination of the artists has exercised itself 

not only in the decoration of the pillow, but in the form of the head-rest 

itself. Let us admire the richness of invention of the devices adopted for 

solvin ~ the problem of joining the two parts of the pillow: the upper ledge 

on which the head rests and the pedestal. 
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An attempt has been made to classify the pillows according to the manner in 

which the difficulty has been overcome. 

In the first instance we have pillows in which the top ledge rests upon a 

single broad pillar. The simplest example of this is offered by No. 1, where 

this supporting pillar is a flat plain rectangle. But even in this head-rest 

where decoration has been reduced to a minimum, one must notice the two kind 

of "ears" hanging on both sides of the upper ledge. 

This ueculiarity is found on all the pillows, with hardly an ex ception, so 

that it would seem to be a truly characteristic feature of Shangaan style. 

One can speculate as to the meaning of these little appendixes, whether they 

have a symbolic signification, or whether they just have a decorative value . 

I would incline for the second view . 

The Shangaan taste cannot be satisfied with an empty and bare surface as in 

No. 1, and very soon ornamental transformations are introduced . In Nos. 2 

and 3, the plain face is broken by Horizontal lines . In No. 4, the stand 

itself is pierced with a series of symmetrical square apertures. In No. 5, 

deep perpendicular grooves are cut in the middle of the rectangular support 

and a semi-circle is added on the one side. It is not by accident that this 

ornament is lackine; on the other side. It was apparently so designed by the 

ar tist. We have here an example of the fanciful lack of symmetry and logic 

which often charact erizes Na.tive patterns. 

In ifo. 6, the se curv es have taken a greater development, and wi t:b the central 

hole and horizontal lines on the stand, provide, with simple means, an effec­

tiv e aecorRtive ensemble. In No. 7, a cross formed of four equal blocks, 

stren gthe ned by two slender perpendicular columns on each side, produce a 

beautiful effect, corr,leted by t:1e two orn <i.mPntal "ears" hang in g from the 

top ledge. 

In the following series, the single support between the pedestal and the 

upper ledge has taken a slanting position, which makes it necessary to reduce 

its width, a.s in Nos. 8 and 9. The slant in No. 10 has taken such an angle 

as to make it a feat of craftsmanship, when it is considered that the pillow 

is carved of a single piece and that it must be strong enough to bear the 

wei gh t of a head. The purpoPe of No. 11 seems to be to demonstrate the 
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extreme positions which can be given to the stand. 

In No. 12, t he slant has taken a more reasonable angle than in No. 10 . The 

r;rooves sli5htly outlined in TJos. 8 and 9 are here deeply cut and a decorative 

semi - circle is added fo r purposes of balance on one side of the pedestal, as 

i t is also on the top ledge of No. 10 . 

Nos. 13, 14 and 15 are variations on the theme provided by the slanting stand 

counterbalanced by ornamental buttresses . No. 16 offers a transition to the 

next series, where two perpendicular columns join the top part to the pedestal. 

Nos. 16, 17 and 18 are simple examples of this style. An easy variation is 

offered by linking the two pillars, as in Nos . 19, 20, 21 and 22. 

The link between the two columns assumes sometimes proportions which make it 

become an important structural and ornamental feature of the pillow, as in 

Nos. 23, 24 and 25. In No. 26, the link is double and is prolonged by se mi­

c ircles on both sides, which does not particularly improve its appearance. 

In No. 27 a better balance of forms and volumes is obtained. No. 27 is a 

be:=mtiful composition, where the opposition of curves is richly underl inen by 

the deep parallel grooves cut in the shining black wood. 

Tbe fancy of the cr.qftsman splits now ap-ain in two, the two verti c al columns. 

We have a queer example in Wo. 29. In No. 30 the bridge has been retained 

within each of the two pairs of pill8rs and has become a 9rominent decorative 

element . An interesting effect of balance is obtained in No. 31 . 

Another combination of upright lines and curves results in pattern No. 32, 

which takes a more elaborate form in No. 33. A female sexual symbol is carved 

at the bottom of the pedestal, on both sides of this he8d-rest. 

The theme of the two pillars linked by several cross pieces and set within 

a circle gives a very beautiful desi gn, No. 34. 

No, 35, partly damaeed by fire, is remarkable not only for its shape, but also 

for the patterns c losely engraved on the whole surface of the two columns and 

the bridge. The "ear" motif is treated in the same angular style as the form 

of the pillow and the engravings. This kind of work would make one think 

that we have here the product of some Northern influence. Compare with the 

Samet of decorative work on No. 35 bis, which comes from the neighbourhood ype 

of Beira. 
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In the next specimens, the two columns are linked by a slanting bridge. The 

maker of No. 36 seems to have been inspired by the Bight of forking branches. 

Note the two nerfect circles formine the pedestal. 

No. 38 il'l rn8de of red timber, whilst the two verticula.r pil]ars and the 

horizontal lines have been burnt black. 

In Nos. 39 and 40, we have head-rests which rank among the most beautiful 

specimens of the collection. The photograph unfortunately, doeo not bring 

out e:iough the slender grace of the thin black and shining columns of No. 39. 

In No. 40, the opposition of curves and straight slanting lines, the balance 

of the volumes and the perfect proportions make it a real object of art. 

The motif of the two pillars now develops into a crossing of the uprights, 

so as to assume the shal'e of an X. (No. 41). In No. 42, this tal{es the form 

of double straight lines, crossing e -eh other at a distance, without touching. 

Tbe X sha_H, inspires Nos. 43 Find 44. The latter one is Chopi, and has brass 

studs embedded on its centre. 

In the followin~ he8 .drests Nos. 4S - 50, the stand consi:;;ts of three or even 

four pill~rs aligned in a row. 

l\Tow come, erouped together, A. series of specimens where the stand of the top 

ledge is composed of two parts, an upper and a lower one, which are usually 

executed in a different manner . 

In Nos. 51 B.rln 52 and 53, an inverted curve rests upon another curve. In 

Nos. 51 and 52, the point of attachment is given either by a straight piece 

or by a ring, which securely binds the two convex surfaces. No. 53 shows two 

curves restine on a hollow horizontal cylinder, the curve theme being thus 

treated in width and in depth. 

The motif of Nos. 54 - 59 is a curve supporting one, two, three or four 

pillars . The full and heavy curved base of 54 has been made lighter by a 

square void in its centre . 

In No. 59 we may see another interpretation of No. 58, the curves being replaced 

by straight lines and squares. We note however that this pillow has four legs, 

which permits to do without a pedestal. 

Nos. 60 and 61 continue in a crude fashion the same idea as No. 59, and show 
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three columns standing on two. Only these columns are so t hick thet the 

volumes take more impor t ance than the voids. 

The shArp angular sides of the upper part of No. 61 have been modelled into 

curved lines again i n No. 62. This upper motif is lifted on a higher base in 

No. 63, where a former bridge between the p ill ars becomes a trans versal 

decorative feature. The same process has taken place in No. 71, unfortunately 

damaged. The bridge here has become a beautiful belt of deep sharp - edged 

grav es whi ch encircles the p ill ars . 

No. 63 is another rendering of the pillar-on - pillar theme. This finds a 

superior expression in No. 54, t he style of which is somewhat remin is cent of 

Egypti8.D pillows. 

On the other hand, vve have in No. 70 a queer and unsuccessful treatment of 

the same idea. The pillow (badly dmrn&ged), is most irregular . It has four 

pillars at the bottom, and three, asymmetrically placed, on the top. Is it 

the firEt attemp t of a beginner, or the fanciful work of an eccentric carver, 

with more in genuity than taste? 

In No. 66 we discover again No. 23, only the top pill ars have come nearer to 

each other and the bridge has become a. floor separating the upper and the lower 

storey. 

No. 67 is probably the prototype of No. 68 . In this specimen the top ledge 

has been raised on a row of columns which rest on the two original blocks 

for min: the base. In No. 81, the blocks of No. 68 have been hollowed out, and 

their ext8rior W8.ll only retained. Three square blocks form the essential part 

of the substructure, remarkably well belanced, of No. 69 . One would hardly 

have expected to find this design 3.rrong the Sbangaan, who are not a r ace of 

store builders. 

The peculiarity of ~Tos. 72 and 73 is that they have four legs, although this 

does not appear in t:be photographs. No. 77 also has four legs or pillars, 

which however, do not reach to the ground . How clumsy this effort when com­

pared to era ceful No. 72 which trea t s exactly the same idea. 

It seems impossible to clas sify No. 78. The serpen tin e shape is unique and 

does not seem related to anything else. 

No. 80, although not of great artistic value, is an example of remar table 
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craftsmanship. The complicated curves forming the etand are beautifully 

executed in hard timber . 

No. 79 is a double - bed pillow, where one will admire the c lear -c ut style 

and the perfect disposition . It is one of the gems of the collection . 

No. 76 hDs the crude image of an animal as stand. This reflects probably 

also a Northern influence, as the Shangaan have not made serious attempts 

at the plastic representation of figures . 

Nos. 74 and 75 are copies made by a ShAngaan carver of Bel gian Con~o head ­

rests. They have been included here for the sake of comparison . 


	JAG_Jaques_1987_headrest_ general file_p001
	JAG_Jaques_1987_headrest_ general file_p002
	JAG_Jaques_1987_headrest_ general file_p003
	JAG_Jaques_1987_headrest_ general file_p004
	JAG_Jaques_1987_headrest_ general file_p005
	JAG_Jaques_1987_headrest_ general file_p006
	JAG_Jaques_1987_headrest_ general file_p007
	JAG_Jaques_1987_headrest_ general file_p008
	JAG_Jaques_1987_headrest_ general file_p009
	JAG_Jaques_1987_headrest_ general file_p010
	JAG_Jaques_1987_headrest_ general file_p011
	JAG_Jaques_1987_headrest_ general file_p012
	JAG_Jaques_1987_headrest_ general file_p013
	JAG_Jaques_1987_headrest_ general file_p014
	JAG_Jaques_1987_headrest_ general file_p015
	JAG_Jaques_1987_headrest_ general file_p016
	JAG_Jaques_1987_headrest_ general file_p017
	JAG_Jaques_1987_headrest_ general file_p018
	JAG_Jaques_1987_headrest_ general file_p019
	JAG_Jaques_1987_headrest_ general file_p020
	JAG_Jaques_1987_headrest_ general file_p021
	JAG_Jaques_1987_headrest_ general file_p022
	JAG_Jaques_1987_headrest_ general file_p023
	JAG_Jaques_1987_headrest_ general file_p024
	JAG_Jaques_1987_headrest_ general file_p025
	JAG_Jaques_1987_headrest_ general file_p026
	JAG_Jaques_1987_headrest_ general file_p027
	JAG_Jaques_1987_headrest_ general file_p028
	JAG_Jaques_1987_headrest_ general file_p029
	JAG_Jaques_1987_headrest_ general file_p030
	JAG_Jaques_1987_headrest_ general file_p031
	JAG_Jaques_1987_headrest_ general file_p032
	JAG_Jaques_1987_headrest_ general file_p033
	JAG_Jaques_1987_headrest_ general file_p034

